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煝阨劋╭僂
History was once expected to be as an objective knowledge. Yet since the mid-20th 

century, new historicism has gained more influence, and especially after French thinker 
Foucault reexamined historical knowledge, the previous definition of history has been 
challenged. It is no longer a singular lineal narrative but multiple non-lineal narratives. In 
the human world, dominant historical narratives often overcast marginal historical ones. 
Moreover, among each constructed lineal historical narrative, there are parts being covered 
that lead to some generations being forgotten, miswritten or even stigmatized. Coverage, a 
phenomenon originally deemed to exist before modern society, turns out to be possible in 
modern society as well and is even more likely to happen when technology becomes the 
tool of power. Coverage, a phenomenon initially deemed to take place only in dictatorship, 
appears in democratic society too, particularly when populism prevails.

Museums were once expected to be the carrier of knowledge. Ever since then, museum 
professionals have dedicated to the interpretation and communication of knowledge. Yet 
if museums don’t acknowledge the interpretation and communication of knowledge they 
endeavored to provide are actually the result of selection and related to certain coverage, 
then all the efforts become in vain or are even reduced to tools of power, especially in the 
field of historical knowledge. Thus, when we realize that historical knowledge was once 
selected and covered or even being covered at the moment, we have to reexamine what 
kind of perspectives and methodology museums approach historical knowledge. Moreover, 
the representation of histories often hides the mistakes, injustice, marginal voices or even 
tragedies. Thus, it awaits uncovering, and the hidden awaits to be discovered, heard and 
comforted. Ancient Greek thinker, Aristotle, encouraged human beings to face tragedy 
bravely long time ago. He believed that only through uncovering and facing tragedies can 
human being be cleansed and transcended. Museums should also face history with such 
spirit, and especially strive to uncover the covered histories so the hidden mistakes and 
tragedies can be reflected upon and be transcended. Only by doing so can museums truly 
become the carriers of knowledge and even places for the purification and catharsis of 
human beings.

The covered histories await to be uncovered in order to obtain catharsis. It is not only in 
the field of sociological science and history but also in many other fields, including art field, 
natural history and scientific history. This means each museum is related to the covering, 
uncovering and catharsis of history, and they need to re-scrutinize the historical knowledge 
they partake in.
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As a critical biennial event for academic exchanges held by domestic and foreign 
professional communities of museums, in 2020, the 9th International Biennial Conference 
of Museum Studies takes "Histories: Covered, Uncovering & Catharsis" as the theme to 
discuss on how “histories” is covered and waiting to be revealed, as well as to be sublimated 
in museum collection, research, display and education.

The conference is hosted by the National Taiwan Museum, National Human Rights 
Museum, National Museum of Prehistory, and Taipei National University of the Arts; co-
organized by the Taiwan Museum Foundation and Chinese Association of Museums; and 
conducted by the Graduate Institute of Museum Studies of National Taipei University 
of Arts. In this year, we have invited scholars from British, Japan and Taiwan to deliver 
speeches on how museums face difficult and marginal histories. In response to the 
controversies of museum definitions over the past few years, a workshop and forum, inviting 
scholars and experts to explore how museums are defined and redefined, is held during the 
conference. Furthermore, there will also be a book fair exhibiting publications and printed 
literatures of co-organizer as well as sharing relevant research results in the course of the 
conference.

The conference is divided into several sessions with 4 sub-themes, which are 
"Museological Reflections on Histories of Nature and Science", " Museological Reflections 
on Politics and Ethnic Representation", " Museological Reflections on Local Histories 
and Culture" and "Museological Reflections on Histories of Literature and Art". In this 
conference, a total of 53 Chinese and English papers from Taiwan, Hong Kong, China, 
Malaysia and Brazil are presented. It is also the first time in these years to set up a poster 
presentation session for museum practitioners to share their ideas and practice. There are 
25 posters published overall. We would also like to express our deepest gratitude to all the 
above-mentioned domestic and foreign professionals in the academic and practical fields 
of museums for sharing their expertise. We hope that through this conference, we can look 
back on the covered and forgotten past from the perspectives of museum theoretical research 
and field work, as well as explore historical reflections on various fields of knowledge in 
museum profession.

Sincerely,

National Taiwan Museum
National Human Rights Museum
National Museum of Prehistory
Taipei National University of the Arts
9th International Biennial Conference of Museum Studies Organizing Committee

              October, 2020
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I. Please silence your mobile phone, beeper or alarm device during the conference.

II. Speeches

1. A moderator will chair a session and each presenter is allocated a 20 - minute 
presentation followed at the end by a Q&A time.

2. Please inform your name and organization to the moderator before speaking during 
the Q&A time; each speaker is limited a 2 - minute question in a session, and the 
presenters have 2 minutes to response. 

III. Reminder Bell

1. For presenters, please finish your presentation within 20 minutes. The sign or bell 
rings once at the 17th minute, and the bell rings twice at the 20th minute and once at 
every minute.

2. For the Q&A time, please limit your question and answer within 2 minutes. 

IV. Notes

1. Please be punctual and refer to the programme booklet to check in for the morning 
and afternoon sessions.

2. Please bring along your own bottle, utensils and bag for our environment.

3. According to the Taiwan Centers for Disease Control, people must wear masks 
in eight locations including public transportation, education and learning venues, 
exhibition venues, and large-scale events. Please follow the instruction to measure 
body temperature and register attendance. Also, please be noted that all persons with 
a temperature of over 37.5 degrees Celsius or without wearing masks are prohibited 
from entering the conference.

Conference Regulations
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Keynote Speech I

Uncovering the Concealments: Museums’ Roles for 
Transitional Justice
Mi-Cha Wu Director, National Palace Museum

Experience

Deputy Minister of Council of Cultural Affairs (2002~2004.05)

Professor of History Department, National Taiwan University (2006.08~)

Director of National Museum of Taiwan History (Preparatory office) (2006.12~2007.03)

Director of National Museum of Taiwan History (2007.03~2008.07)

Acting Director of National Museum of Taiwan Literature (Preparatory office) 
(2008.02~2008.07)

Chairman of Department of Taiwanese Literature, National Cheng Kung University 
(2009.08~2010.02)

President of Historical Academia (2016.05~2019.02)
䷃锣
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ABSTRACT

“Transitional justice” has recently become an important part of political agenda in 
Taiwan. However, what is transitional justice and how can transitional justice proceed? Both 
remain to be discoursed and dialogued in our society. For operational purpose, transitional 
justice can be defined as political, social and judicial measures implemented to redress the 
past injustices or human right violations. Therefore, identifying various injustices should be 
prioritized as the basic procedure on which we are able to deliver adequate responses.

In this talk, I begin with introducing Taiwan’s latest effort, from both ruling and 
opposition parties, of pursuing transitional justice. Then I discuss how international 
museums deal with such issues.  Displaying their heritages in open public while bringing 
together with art, science, technology and literature, museums play are interactive platforms 
that engage visitors to imagine, explore, experience, and interconnect with lives and ideas of 
other people.  I also showcase a variety of museums currently fostering our understanding, 
memorializing and confronting the happened tragedies through deliberate practices such as 
environmental designs, exhibitions, researches, and educations.
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Keynote Speech II

Communicating History through Exhibitions 

Junko Kanekiyo Curator, Kyoto Museum for World Peace, Ritsumeikan University

Junko Kanekiyo is a curator of Kyoto Museum for World Peace, Ritsumeikan University, 
Japan. She conducts artifact research, manages conservations, produces exhibitions, 
organizes workshops, supervises interns, and leads the curatorial team of the museum. 
Junko Kanekiyo has a MA of Sociology from Hitotsubashi University, Japan and a MA 
of Museum Studies from University of Toronto, Canada. She worked as an intern at the 
Montreal Holocaust Memorial Museum in 2005. She is a member of ICMEMO (International 
Committee of Memorial Museums in Remembrance of the Victims of Public Crimes).

Her research interests include: representation of difficult history in the exhibition, third 
generation Holocaust survivors’ involvement in the Holocaust museums, and communicating 
Japanese war experience in peace museums.

ABSTRACT

The Kyoto Museum for World Peace is a university-operated peace institution, 
established in 1992. Its exposition encompasses the history of the 15-year war (1931–1945) 
and seeks to provide an objective perspective of the history of the era by representing the 
viewpoints of both the aggressor and the victim, while majority of Japanese peace museums 
focus on the victim side to indicate the misery of war to induce the sentiments of “never 
again.” The permanent exhibition comprises three parts: first, the 15-year war lasting from 
1931 to 1945; second, the history of the cold war era up to 2005, focusing on the evolution 
of methods of conflict and people’s movements for peace; and third, the current global 
circumstances that pertain to issues such as child labor and climate change. Regardless of 
the effort, exhibition narrative cannot include every aspect and every voice of history. How 
can museum exhibition be a catalyst for communicating history, then?

The Asia Community Leadership Seminar’s visit to the Kyoto Museum for World 
Peace may indicate a possibility. A 3-week summer program for students from Kyung Hee 
University, Korea, Tamkang University, Taiwan, and Ritsumeikan University, Japan, applies 
project-based learning to promote a comprehensive understanding of Asia in participating 
students; enhance their multicultural communication skills, and induce creative and 
innovative thinking on the concepts of “peace,” “Asia,” and “the future.” Within this project, 
students visit the museum and engage in a 2-hour discussion following up their exhibition 
tour.

 (Japanese Online Speech)
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During the discussion, students share honest opinions, openly discuss emotions, and 
ask questions about the history that is exhibited and that which is not. Students from former 
colonial territories often point out the lack of perspective in the exhibition such as, the 
impact of the history on the colonized, the context of the historical deeds, questions about 
Japanese experience, voices of the suffering, Japanese response to history. What makes this 
visit special is not what they learn from the exhibition but how they share questions and 
their reactions to the history with their peers. Students from formerly colonized countries 
and from the colonizing nations are exposed to each other’s reactions. The purpose of post-
visit discussions is not to engage students in a historical debate but to let them feel the way 
their peers in Asia react to history, and hopefully, the purpose is for them to learn how they 
should listen to discrete views and communicate with the holders of those views. 

 This experience highlights the importance of bringing visitors from different 
backgrounds into museums of difficult history and engaging them in post-visit discussions. 
Often, museums strive to induce communication between visitors and exhibitions. However, 
exhibitions can also act as catalysts to induce communication among their visitors. Also, the 
students’ comments and questions are critical suggestions for the Kyoto Museum for World 
Peace, for its future exhibitions.
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Matthew Storey
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1000 Years of Kings, Queens and In-betweens: Researching 
and Interpreting LGBT+ Histories at Historic Royal Palaces 

Curator (Collections), Historic Royal Palaces

Matthew Storey is a specialist in LGBTQ+ research, interpretation and representation in 
museums and heritage sites. He studied History of Art at the University of York, and History 
of Design at the Royal College of Art and the Victoria and Albert Museum (V&A). He 
began his career at The National Gallery, London, before moving to the V&A as an Assistant 
Curator. At the V&A he worked on the major redisplay of the Medieval and Renaissance 
Galleries, and in the Furniture, Textiles and Fashion, and Prints and Drawings departments 
as part of the Assistant Curator Development Programme. He co-chaired the V&A’s LGBT 
Working Group, leading on events and interpretation in the museum.

Matthew joined Historic Royal Palaces (HRP) in 2014, and works across the six sites 
and full range of collections in the care of the charity. His publications and research include 
work on the historic landscape at Kew Gardens, image making in the 18th-century royal 
court, and Queen Victoria’s clothing. Matthew’s current research focusses on LGBTQ+ royal 
history. In 2018, he co-organised the international conference ‘Ruling Sexualities: Gender, 
Sexuality and the Crown’ with the University of Winchester, and co-edited the proceedings 
as a special issue of the Royal Studies Journal. Matthew’s research has supported innovative 
LGBTQ+ programming, exhibitions and live interpretation at HRP, and he has appeared 
on TV and other media to promote this work. Since 2019 he has chaired HRP’s LGBT+ 
Working Group, leading work on this area in the organisation. Matthew is on the advisory 
panel of the Queer Heritage and Collections Network, a subject specialist network founded 
in 2020 to support LGBTQ+ work in UK museums and heritage sites.

ABSTRACT

Researching, interpreting, representing and including Lesbian, Gay, Bisexual, Trans 
and Queer (LGBT+) histories, identities and people is necessary and vitally important 
for museums and heritage sites. There is a pressing social need, with LGBT+ people 
experiencing prejudice in society. These histories and identities are often excluded from 
historical narratives. Evidence suggests that work to represent LGBT+ histories and 
identities can positively change attitudes both for LGBT+ people and other visitors. The 
museums and heritage sector in the UK has made huge progress in this area, and Historic 
Royal Palaces has lead with innovative and sector-leading work. This has included creating 
a staff working group, temporary displays, live programming, and academic research and 
partnerships. Despite this success, work in this area is often a highly personal endeavour for 
many of the staff involved, who are often themselves part of the LGBT+ community.

Matthew Storey

Keynote Speech III  (English Online Speech)
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This keynote outlines best practice for the museums and heritage sector to research, 
interpret and represent LGBT+ histories, identities and people. This includes terminology, 
approaches to the historiography of the subject, and the challenges of researching queer lives 
in the past. Social understandings of sexuality have changed over time, and evidence can be 
hard to interpret or has been forcibly obscured by dominant social forces.

Work in this area is constantly changing and adapting, and new approaches, 
understandings and best practice will need to evolve. LGBT+ identities and experiences 
are not monolithic, and we need to understand the great variety of queer experience and 
expectations, both past and present. 
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"�  1861年德籍博物學家馮 馬登斯博士

     (Dr. K. E. von Martens) 來淡水的生態調查

發表人 余文堂

評論人 楊宗愈 國立自然科學博物館研究員

㜥妄♧
"�  從植物標本看臺北帝大時期學者在

      太平洋島嶼的植物資源調查

發表人 鄭怡如 胡哲明

評論人 楊宗愈 國立自然科學博物館研究員

�����������
"�  蒐藏與保存的新挑戰

      保存 竹山車籠埔斷層槽溝 的征途

發表人 周文豪 蔣正興 林楠勝 李信和 鍾令和

評論人 陳文山 國立臺灣大學地質科學系暨研究所教授

"��城市發展脈絡下的博物館藍圖想像——

      以嘉義市博物館群為例

發表人 王新衡

評論人 陳國偉 天主教輔仁大學

                         博物館學研究所兼任副教授 退休
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"��地景中的歷史事件與記憶

      以新開聚落的變遷暨鯉魚潭水庫開發史特展為例

發表人 戴正倫 朱玲瑤

評論人 陳國偉 天主教輔仁大學

                         博物館學研究所兼任副教授 退休

㜥妄✳
"�  衝突與和解 解構金門軍事遺產的話語權

發表人 郭怡汝

評論人 許勝發 國立臺北藝術大學

                         建築與文化資產研究所助理教授
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"�  博物館作為方法 臺博館的觀點

發表人 李子寧

評論人 林志興 國立臺灣史前文化博物館前副館長

㜥妄♲
"�  什麼是原住民作品/作者 文化部文物典藏共構系統

       中原住民作品/作者的定義問題

發表人 陳叔倬

評論人 李子寧 國立臺灣博物館研究組副研究員

�����������
"��夾縫中 做 原住民史

       臺史博常設展更新中的原住民史展示策略

發表人 錢乃瑜

評論人 郭佩宜 中央研究院民族學研究所副研究員
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"��  博物館如何為地方蒐藏——

             大溪木藝生態博物館現地保存計畫的實踐與意義

發表人 黃貞燕

評論人 顏上晴 國立臺南藝術大學

                         博物館學與古物維護研究所副教授

㜥妄㔋
"���文物敘事 物 記憶與登錄系統的在地實踐

發表人 張育君 黃貞燕

評論人 顏上晴 國立臺南藝術大學

                         博物館學與古物維護研究所副教授
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"���六堆客庄的社會界線探討 生態博物館的理論性詮釋

發表人 黃信洋 戴正倫

評論人 王俐容 國立中央大學客家語文暨社會科學學系教授

      兼通識教育中心主任
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"��  Speak Yourself Connect, BTS 的跨界展演想

像

發表人 張釋 鍾如

評論人 簡妙如 國立中正大學傳播學系教授

㜥妄❀
"���嘻哈文化作為文化資產

             從主題博物館到都市行走導覽

發表人 林浩立

評論人 簡妙如 國立中正大學傳播學系教授

�����������
"��  從天才靈光到日常物件的再現

             論設計物件在策展中的意義創造

發表人 施承毅

評論人 張婉真 國立臺北藝術大學博物館研究所教授
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Tak-Cheung Lau    Associate Curator, Division of Science Education, 
       National Museum of Natural Science

Ⱨ䖎玨�㏔皒蔦播璇㳴ⷈ朮녕璇㳴侷芎篂ⰶ煝疶〉
Moderator╭䭧☭

T.-Y. Aleck Yang    Curator, National Museum of Natural Science
嘼㴶䟚�㏔皒蔦播璇㳴ⷈ朮녕煝疶〉

Commentator雅韣☭

꯴倁㻘�㏔皒蕇挗㝕㳴㐍鮐璇㳴笢処煝疶䨿侷䱅
Wen-Shan Chen    Professor, Department of Geosciences,
      National Taiwan University

Commentator雅韣☭

SESSION 1
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Collection of Nature and Conservation 
of History in Museums

10/29
13:30-15:00
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涮邍锸俒䶰銴

Keywords:19th century, German naturalist Dr. K. E. von Martens, Ecological survey, Tamsui
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Historical Events and Memory in the Landscape: 
An Example of  Exhibition  of the Development of  Liyutan Reservoir 

and  Shinkaie villages
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How We “Making” Aboriginal History : 
Strategy of the Refurbishment Project of the Permanent Exhibition at 

the National Museum of Taiwan History
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The Diversities of Historical Memory and Historical Writing
—A Case Study on the Temporary Exhibition ‘Taiwanese During 

World War II’ of National Museum of Taiwan History and 
the Non-fiction Writing Project ‘The Day When the War Ended’
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Oppression & Overcoming: 
Museum's Curatorial Action as a Social Movement
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Sian Guang 2nd Village as an Migration Museum
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Utilizing, Representing, or Covering Nature? Unpacking the Case of 
Tainan Shan-Shang Garden and Old Waterworks Museum
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Interpretation of Southeast Asia Art in Taiwan Museum
---Using KMFA “The South: An Art of Asking and Listening” & 
TFAM “The Secret South: From Cold War Perspectives to Global 

South in Museum Collection” as Cases
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Uncovering the Development and Imagination of Tattoo: 
A Case Study on Visitors’ Interpretations on “TATTOO” Exhibition
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The Turning of Local Memory into the Museum’s Collection System
—Taking Yingge Ceramics Museum Collection as an Example
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“Actor Network Theory” and Forest Dark Heritage regarding 
to The Frontier Guards Lines of Atayal Topa Tribe
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From Dualism to Relational Achievement by Human and Non-human: 
A Case Study on 2019 Asian Art Biennial “The Strangers from beyond 
the Mountain and the Sea” of National Taiwan Museum of Fine Arts
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University Histories in University Museums
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Archaeological heritage in Hong Kong has been understudied in local museological 
discourse, which focuses on the representation of modern history or art since colonial 
era, and has only been emphasized with a strong integration into a Chinese perspective of 
history, under which local or regional subjectivity has been confiscated. To trace the reason 
for its past absence and recent development, this paper reviews the official and semi-official 
interpretations in public and university museums since the colonial era, through an analysis 
of their discourse on local history and cultural identity: In the colonial era, vernacular 
groups of 'Westerners' excavated and collected archaeological remains as academic interests 
in sinology or as 'trophies' in their personal collections or in the University of Hong 
Kong. Largely unaffected by the Civil War and revolutionary events (such as the Cultural 
Revolution), Hong Kong received many scholars, or educated merchants since the 1950s, 
who brought with them their collections of Chinese antiquities. In reminiscence of their 
motherland and in search of ancestry and tradition, they retained the literati connoisseurship. 
The founding of the Art Museum of the Chinese Universities of Hong Kong and its donors’ 
collections was set against such a historical backdrop. It is also worthy of notice that Hong 
Kong has been an entrepot for artefacts from China to be exported to the rest of the world. 
Thus, its museological discourse remained predominantly antiquarian. A branch of Palace 
Museum in Hong Kong, which has yet to open, can be conceivable as being representative 
of Chinese material culture. Towards the handover in 1997, official museums were 
further institutionalized and gained governmental resources, including new exhibitionary 
spaces: archaeological heritage has been incorporated in the 'Hong Kong Story' permanent 
exhibition in the History Museum. A similar cultural historical approach is found in the 
Hong Kong Heritage Discovery Centre, where narratives have adopted an official Chinese 
dynastic framework in the representation of early local history, which are presented hardly 
in any continuity with identities of today’s rural and urban communities. Viewing museums, 
or a broader narrative of local history, as a heterotopic space of polemical discursive powers, 
this paper after all aims to discuss the possibility of a re-interpretation of archaeological 
heritage that Hongkongese share, in Dr Horace Chin’s terms, the “adherents” of Chinese 
culture in localist perspective, with its unique status as a preserver of both Chinese and local 
cultural legacy since colonial period.

The Subjugated Identity:
An Analysis of Cultural Subjectivity in the Representation of 

Archaeological Heritage in the Museums of Hong Kong

Institute of Archaeology, University College London
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A museum normally is believed to be as a rightful representative of a place as it 
can clearly label the particularity and significance of a country, a city or a culture in a 
good variety of circumstances. However, if this representation is examined as a form 
of historiography, the legitimacy becomes problematic. As a nature of reproducing and 
showcasing the past, history is inevitably involved with subjectivity; and this subjectivity 
registers the intention and position that how the past would be reinterpreted. That is to say, 
museums, if they are regarded historiographically as a form of representation, necessarily 
discourse something that is manipulated by a particular power and knowledge formation; and 
this series of discourse is never politically innocent. In this sense, a museum’s ideological 
character that collectively represents a country, a city or a culture – such as a registration 
of nation-building – would possibly be concentrated to a counterbalanced or quotidian 
range, e.g. the condition of the postcoloniality or the phenomenon of subjectivation would 
become the replacement. In consideration of this argumentation, this paper intends to take 
an architectural perspective to examine Asian museums’ subjective representation of the 
Asian built environment. As a methodology, Asian museums’ cultural-political suggestion 
to the Asian built environment is analogised with the notion of musealisation; and hence 
selected museum cases and Asian urban scenarios are comparatively analysed. Strategically, 
the Southern Branch of National Palace Museum in Taiwan, the regional-purposed museum 
work in Singapore, and the Shanghai Urban Planning Exhibition Centre in China are 
analysed respectively with their contextual urban scenarios. As an intention of theorisation, 
the notion of displayness that emphasises the quality of Asian museums’ muséal display of 
the Asian built environment is argued. This intention in the study is questioned and unfolded 
in terms of symbolic value exchange, postcolonial criticism and the involved power-
knowledge formation.

ABSTRACT

卲㵶冴Francis Chia-Hui Lin

Asian Museums’ Historiographical Musealisation: 
Discussion on the Asian Built Displayness

Assistant Professor, Graduate Institute of Building and Planning, 
National Taiwan University
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Traditionally, to “properly” commemorate a historical site often leads to an 
establishment of a museum or a memorial. Yet the musealization has often been criticized for 
marbling the memories instead of engaging people, especially those who didn’t encounter 
the events in person, with the past. Thus, various efforts have been carried out to attempt 
alternative perspectives and reexamination of the dark historical sites. And collaborating 
with artists and commissioning on-site artworks have become one of the approaches to 
interpret and understand the history. 

In this study, I aim to introduce and discuss the Real DMZ Project, a contemporary 
art project based on research conducted on the DMZ (Demilitarized Zone) in South Korea 
and its border area. And I would also compare the on-site commission works taken place in 
Gwanju Biennale 2018. Artists Apichatpong Weerasethakul, Mike Nelson and Kader Attia 
took the ruined hospital which once accommodate the wounded of Gwanju incident. What 
kind of role does artist play to facilitate dialogue and to reimagine the unimagined? What 
incentives were behind these projects? What were the process? How does the artwork invite 
the audience to converse differently than the traditional museological practices? By delving 
into these questions, I hope to bring references to the transformation of the front line of 
Taiwan, Matsu and Kinmen, as they are now rethinking how to utilize the war history into 
cultural development and tourism.

Beyond Memorization: How does Contemporary Art Intervene in the 
Historically Conflicted Zone?

Assistant Researcher, Research and Development Department,
Kaohsiung Museum of Fine Arts

ABSTRACT
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The diversity history background of migration in Southeast Asian shaping Malaysia 
the multiracial country. The multicultural community shaping the diversity collections of 
National Art Gallery Malaysia which was the first government art institution established in 
Southeast Asia, as the trustee for the national heritage.

The unique of an art museum is a place of shaping of knowledge, through the 
collections. National Art Gallery which playing the role of shaping national identities, 
with the mission of collect, restore, preserve, exhibit, promote and nurture awareness, 
understanding and appreciation of the multiracial community. The purpose of the paper 
is to research the various ways in exhibition methods which national and international art 
become bound to the nation. At the same time, analysis the 4462 national collections of 6 
decades from post-colonial period till 2019, in various medium, form, subject, iconography, 
biography and social background to find out the un-speak national narrative which was 
created.

Through the literature review of publications and participant observation of National Art 
Gallery Malaysia, to find out the way of problem solving and balance through the country 
development under the “différance” of difference racial communities, government policies 
and power of diplomacy, under the applied of National Art Gallery Malaysia in constructing 
the role of shaping national identities. 

ABSTRACT

卲䠂⢕Ai-Woei Lim

Art, Races and Museum - Case Study of National Art Gallery

Assistant Curator, National Art Gallery Malaysia



Poster Abstracts
嶯㖦溭銩䷃锣

Venue C
International Affairs Hall 	�'


㖪㐍 $
㏔갿剹蜚�'

10/29
12:00–13:30

10/30
12:10–13:40

⡦⢕⥜� ��� � � � � � � � � � � � � � � � � � � � � � �牟ꫵ⚷私䙂㾝Ղ〵抓➃㖈✳䨞娜〷⚥鄄銼覈䳷ꪫ莅帩⻋傻螠涸呪⢿� �
䑁䐁グ� ��� � � � � � � � � � � � � � � � � � � � � � �娜〷✲⟝⛓⯥留㾝爚鋊ⷔ灇瑖Ղ⟃幢岁䨞昰넓뀿긭捀⢿� � �
넞뜩溫� ��� � � � � � � � � � � � � � � � � � � � � � �ꤲ⽈긭䲀⹛谁俒䩟呏鎙殥欴欰㖈㖒倞欰➿涸倞ꤲ櫙欰崞竤뀿� � �

闒ⴅꩯ�)BO�-JO�)TJFI�� � � �+JOH�#BP��)JTUPSZ�BOE�$VTUPEJBOTIJQ���"�$VSBUPST�1FSTQFDUJWF� �

꤫䚃襮� ��� � � � � � � � � � � � � � � � � � � � � � �鑣ꅼꄴ㷸暟⟝涸殹➿鋕ꅿ⟃Ⰽ⦐♶ず겳㘗涸ꄴ㷸⽈暟긭捀⢿
겝♳內勛ꅷ褲���� � � � � � � � � � � � � �⽈暟긭〡鶤娜〷製询盘椚⟃管湡捀呍䗱� � �
㤢僂兒� ��� � � � � � � � � � � � � � � � � � � � � � �瑠欰欴錚럊♴涸欰䢀⽈暟긭⟃㣐彰加谁欰䢀⽈暟긭捀⢿�
꤫佟㸪� ��� � � � � � � � � � � � � � � � � � � � � � �爢剚猰㷸⿻灇瑖倰岁腋鄄㾝爚㌨♧⦐㻜뀿㾝⚥〳欽倴鴄锸莅鎣锸涸㢵⸆腋䎂〵�
䘋⨀嘥ꬆ䚃鿓欥ꪫ����䖰꧌넓鎹䥊锓㕜鮪娜〷俒暟긭䠦㕜來肬涸錬蒀� � �
嘥ꬆ䚃鿓欥ꪫ䘋⨀����殹⽈暟긭麂♳字㕜Ղ⟃〵抓չ菕瑠來肬㾝爚긭պ莅倞⸈㗗չ瑠鮪⽈暟긭պ捀⢿�
鿓欥ꪫ䘋⨀嘥ꬆ䚃����⽈暟긭넓뀿遤ꌼ⨞岁⛓灇瑖Ղ⟃륌惏問椕そ➃㛔捀⢿�
〷⥜螠ꁀ蔊寲���� � � � � � � � � � � � � �⟃䖕植➿俒⻋㢵⯋⚺纏增鋕捦⢵岲꧉字停⽈暟긭㾝爚植屣�
康椝㰆� ��� � � � � � � � � � � � � � � � � � � � � � �㕜用荩抓⽈暟긭չ荩⽈ꫭ䎃⛓滚箁♳伢䕧㾝պ⽈暟긭字滞俒⻋Ⱇ字奚⛓䱳鎣� �
话蠩鏪姻妇ス㼱桡���� � � � �䩧鸤侸⡙儘➿倞⽈暟긭䥰欽垸䒭Ղ佞⽈暟긭㼠呪竤뀿ⴕ❧�
ⷠ妇䚃� ��� � � � � � � � � � � � � � � � � � � � � � �牟麉♲㕜Ղ佦㹨չ饕㠗莅♲㕜纈薊䕎韍暶㾝պ涸㾝爚瘼殜莅猰䪮䥰欽�
勛倞⯋� ��� � � � � � � � � � � � � � � � � � � � � � �⽈暟긭暟⟝莅娜〷鎹䥊⥃㶸Ղ⟃չ㾀➋斊㖒պ瀖烵捀呪⢿�

卌⢕鹠ゟ㷆ꫭ���� � � � � � � � � � � � � �䳷ꪫ鄄銼覈涸娜〷⯥留铃갉㼬錒⚥涸㢵⯋갉兞� �
넞龐㯼姘ꤿ䗞���� � � � � � � � � � � � � �⽈暟긭⚥涸ꫭ㼱䎃➃奚來肬Ղ⟃շ䧮僽⯥留�䧮剤奚ⵄո暶㾝捀⢿� � �
ꐏ凶棁� ��� � � � � � � � � � � � � � � � � � � � � � �➃奚佦✲遤⹛㾝㕜饥鷴鷴� � �
㩎ꯂ䕒� ��� � � � � � � � � � � � � � � � � � � � � � �娜〷涸倞莍輑ざ✳䨞瑠鮪鼍騋넞룲崞⹛ⴕ❧� � �

ゟꬆ蔊� ��� � � � � � � � � � � � � � � � � � � � � � �殹㣐㷸欰麂鋅㼭㷸欰俒暟佦✲涸管㻨莅㾝怵� � �

ⷠ耂㹆� ��� � � � � � � � � � � � � � � � � � � � � � �㔔倞ⱟ肾拨䧭捀私䙂㜥䨾䱳鎣倞ⱟ肾拨㼩➃⦛涸䕧갠⿻㜥䨾䚍颶涸鱲隶� � �
꤫厣⼮� ��� � � � � � � � � � � � � � � � � � � � � � �㶲肬䨞抡ꅾ欰涸䋞劆Ղ㖈㖒㷸留滚⚥涸շ⟤����ոⶾ䠑㼬錒� � �

⡮⢆鮯� ��� � � � � � � � � � � � � � � � � � � � � � �撌燴俒⻋钢ずㄤ⽈暟긭遤⹛Ղ⟃荩抓撌燴字⽈暟긭捀⢿� � �

�����������

嵳㜡涮邍



䷃锣

���
Keywords:War II, Taiwan Doctor, Shinjuku Maru
ꬨꞇ雘◝姎㝕䨡⺬挗꒜气玘극╪

玘극╪儱┞蘜◝姎㝕䨡兎溸傽勔嶯黉鬥藏㐃 ���� 䌑 � 劓 �� 傽㐃鱴ⷂ锟鬚㜾嶯錻耙黉亠屌藏┪鼥ꆽ◗ ��� ⛻錻傽勔黉갠䖊⺥溸⺬挗黉㻏䭇꒜气跪䊘꒜渶☭〉ꀺ噻䪫銋☭〉⪼╚藏┪ �� ⛻꒜䊘媅☀ �� ⛻儱◝姎㝕䨡蕇挗꒜气媅☀劆䡻ꓨ溸┞姎◜⚂仄⛓阜沖兎媅☀溸꒜䊘☭俪✆◗⺬挗꒜䊘緶☭俪溸溯▇◝
���䨡䕁ꄻ◳⺬挗꒜䊘㵶㻏㎌掿ㅘ㝤傽勔㏔禷摿岻⺅䕒傽勔䨿䪩顁溸䨡媉乥䚶ꓭ㏔宑侓䍠䨿易ꅑ☻傽宣㏚剳馫ꄻ◳㵶㻏⺢茥䪻⥣浍⚑㐃䖦鎮䌘㟳㐃⠺㲾脢⼌䌐㓻꒜䊘䨿汧┬溸վ黉꒜傽阿տ傽倁╚倁曭劃ꄻ◳⺬挗꒜䊘汧┬气⯽劆䕁溸第ꛉ
翱곔脢㵶㻏ꎎ㴥ꘓ꒜䊘⯵㐃⪮ⶥ◩䌑䕁ꄠꇅ粷鴤ꌄ訓呬䪨㸩ꄻ◳黉꒜溸㵶㻏雨㏨炣闋沖兎♒溸曋镫掿✇錻䖊⺥馫♒䧯掿㳐⩾ꅾ脯ꅛ簁┪曋镫溸㝕㳴⻎㳴卲뢰낗꒜䊘╒馫♒㺥ꪛꃱ㸩玘극╪◜⚂㢾勒炣闋㝕兎♣┬⺬挗☭溸婾⺮⥣浍
㐃卲꒜䊘ꇅ┿䕁궆㿴ⶤꀺ劋鬼┬䉂籮蠰䏹◝ⶥ䌑卲꒜䊘气⯽ꪛ噻溸隊䨿䩤ꅑ䧯掿궆㿴宑气侚◜녕焒ꇕ玘극╪溸◜⚂䕁㐃ꀺ劋緶䌙◜묚冎䐮ⲇ佻䭧┬♧玘극╪◜⚂掿╭꾴䧯皒◗玘극╪第䗽㺥䉤劵⺪♧馫閑溸☭㛶霾餠┣ⶥ▟䌑⯽溸⺬挗☭溸軹㘷霾餠䨡暾溸摿䝡蕞⺪䘱儱潨⯽⺬挗め┞♃箪⺬挗☭◝姎㝕䨡䨡暾籮덴溸宑ꪨ㺥閊勔倁╭锣玘극╪◜⚂錻键譔䳻궤蕞幪ⵋ僰襬溸婾⢳♃箪╒䘽⺬挗☭㸫婾⺮溸霾焒

Shinjuku Maru Memorial Exhibition 
-The Case of Taiwanese Being Covered, Uncovering & Catharsis 

Covered, in the History of World War II
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A Study on Children Exhibition Planning of Historical Events : 
Take Battle of Tamsui Simulation Experience Hall as an Example
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Getting to the Root and Fostering the Local Young Generation’s 
Experience of Ceramics Living: 

A Case Study from the New Taipei City Yingge Ceramics Museum
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Curator, Chinese collection, The British Library
 Han-Lin Hsieh

Jing Bao: History and Custodianship - A Curator’s Perspective

Generally speaking, an item in the museum or library sector is best known for the 
knowledge it carries. However, the story of the item itself is an essential part of history 
which should be recorded, understood, and interpreted. In this case, what is the role of the 
curator, in making the decisions and popularising the item? Furthermore, what is the role of 
the institution, especially those with multi-cultural collections, in influencing how the story 
will be told? This study scrutinises the crucial role of the curator and their responsibility 
towards both the object and the institution, in order to underscore a fundamental issue: the 
tailoring of history to different audiences. 

The approach here is to reveal curators’ practices using the author’s first-hand 
experience of working with the Jing Bao (Peking Gazette) collection at the British 
Library. In addition, this case study reviews literature and documents that reflect the broad 
institutional purposes that have affected this matter in different periods. The Jing Bao 
is a unique collection in the British Library, containing thousands of volumes recording 
the activities of the Qing court from 1820 to 1910. Including both manuscript and print 
editions, these holdings have been considered the most comprehensive collection of the 
Jing Bao in the world and essential primary resources for research about a turning point in 
Chinese history. As keepers of cultural heritage, the British Library and its curators have 
an important responsibility to faithfully represent its international collections. Offering a 
different perspective from that of researchers, it is the curator’s role in the development of 
an item, including its preservation, cataloguing, and promotion, that will be the focus of this 
discussion.

This story begins when the item first turns into a ‘collection’. The Jing Bao was initially 
deposited in the British Museum’s State Paper Room after arriving in the UK in the mid-
twentieth century and was partially catalogued, conserved, and re-boxed. The collection was 
later transferred to the British Library, however, the condition of the items and difficulties 
of access meant that the collection went relatively unnoticed in the research field and its 
story stayed untold until the 21st century. In 2015, the curatorial team started work to 
rediscover this hidden treasure in line with the institution’s core mission: custodianship. This 
is highlighted in the British Library’s eight-year strategy Living Knowledge 2015-2023, in 
which the goal is to “build, curate and preserve the UK’s national collection”. The first phase 
of the project was to re-house the items in specialised, acid-free, buckram boxes to preserve 
them and make them more accessible to readers. 

ABSTRACT

Keywords:Custodianship, Curatorship, Jing Bao, Peking Gazette, Collection management

Meanwhile, the collection has been mentioned in the Chinese collection guides on the 
British Library website and has also been the topic of blog posts by external researchers. 
The next phase in bringing the Jing Bao to light is to make a full inventory and catalogue 
records available online. Once complete, this collection can be considered truly open to the 
public by today’s standards. The future plan for the collection will focus on “catharsis” to 
develop Jing Bao in line with the Library’s other purposes: stimulating research, engaging 
with culture, and inspiring learning. At this stage, the curators also need to adopt appropriate 
actions that consider the voice of the institution. The spirit of the Library – “to make our 
intellectual heritage accessible to everyone, for research, inspiration and enjoyment” – 
feature prominently in these decisions.  

Through managing the life-cycle of collection items, making them more durable, 
visible and accessible, curators are helping to write part of the history of the collection. 
Simultaneously, the decisions of curators and the values of the institution are able to 
mutually support and influence each other. For these reasons, a curator today not only tells 
the story so far but also contributes to the next chapter. In conclusion, the curator has a 
responsibility to handle with care the issues of history, from covering, to uncovering, and 
catharsis.
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Ecomuseum in the View of Space Production:
 A Case Study on Daxi Wood Art Ecomuseum
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Under the design as a multifunction platform in a university museum, an experimental 
exhibition, See Through 2.0, was designed to focus on social sciences which was considered 
as a kind of human activity and objects to be displayed and interpreted, in contrary to 
traditional topics on social issues. This innovation emphasize on research methods, 
research activity, and researchers, instead of the target, issues, or objects of the research. 
Social scientists were invited to reach out to the public not only through the topics, but 
also by introducing their research methods. The research methods of selected fields were 
also compared with their counterparts in natural science. In addition to the experiment of 
exhibiting methodology, two themes in the exhibition also successfully prove that public 
forum for discussing social topics are possible as expected for a multifunction platform 
of a museum: 1. The theme on customized university rankings which not only introduces 
bibliometric methods, but also invites visitors’ opinions and debate on ranking and ranking 
methods. 2. The Dengue Fever Map was not only a modern tool developed by the university 
to help the community to control infectious diseases, but also generates debates about 
privacy among visitors.

Can Social Sciences and Research Methods be Exhibited? 
Multifunction Platform for Debate and Discussion 

in an Experimental Exhibition
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The Study of the Patriotic Education of the Republic of China 
Armed Forces Museum from the Collective Memory
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When Museum Meets National Defense
-Take Taiwan “Aviation Education Exhibition Hall” and 
Republic of Singapore “Air Force Museum” as Examples
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A Study on the Experience Marketing Practice of the Museum
-Taking Longtan Baseball Hall of Fame as an Example
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Examine the Exhibition Status of Wulai Atayal Museum 
with Postmodern Multiculturalism
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National Taiwan Museum Online Photography Exhibition:
 Museum as a Space for Cultural Citizenship of Adolescent
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Building an Inclusive Digital Museum for the Modern Era: 
The Open Museum Project
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Recreating Fantasies of the Three Kingdoms: 
The Exhibition Strategies and Digital Applications of the

“Timeless Legend” Special Exhibition at the National Palace Museum 
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Paper Submission for the 9th International Biennial 
Conference of Museum Studies Proceedings

For those who have presented their research result and are willing to publish full  paper in 
the 9th International Biennial Conference of Museum Studies proceedings, please refer to 
the following information:

1. Submission Deadline: January 31th, 2021 (Sunday).

2. Please send an electronic file of the complete text to the conference mailbox: 
ibcms8th@gmail.com

3. Word Limits: Paper written in Chinese should not comprise more than 20,000 characters 
in its length and papers written in English should include 8,000 to 10,000 words. 3 to 8 
photos are allowed to attach to the paper.

4. A confirmation letter will be sent within two weeks upon its receipt. Please kindly email 
us if you don’t receive any responses.

5. The submitted papers will be scrutinized by two of anonymous reviewers before 
publishing in the conference proceedings. 20 to 30 papers are considered to be selected.

6. Papers should be written in the format adopted by the Journal of National Taiwan 
Museum as follows, http://www.airitilibrary.com/jnltitledo/02570520-n.pdf

7. Author Guidelines: The submitted text should not has published previously. Duplicate 
publication and Violations of academic integrity are strictly prohibited. The author 
alone is responsible for legal responsibilities. Please also kindly obtain permission 
before posting photos of others. The responsibility is of the author solely in the event of 
infringement of the rights of a third party.

8. No remuneration will be provided. For those whose paper has been selected, 10 offprints 
and a conference proceedings will be given.

9. The conference proceedings are expected to be published on October 2021 in printed 
and electronic versions. Free electronic publication will be opened to the public on 
conference official and organizers websites.

10. Every selected paper is subjected to moral rights. The organizer will enjoy the 
authorization of the following copyrights: author authorizes herewith the conference 
organizers has no limitation to publish, edit and republish by journal, proceedings, CD-
ROM, digital archive, transmit publicly and any method of exploitation by Internet, or 
authorize non-profit users to search, browse, download, print in any territory, term, the 
number of times, and content.
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Conference Venue

Public Transportation
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Taipei National University of the Arts (1, Hsueh-Yuan Rd., Peitou Dist., 
Taipei 11201, Taiwan)

Four Venues in Research Building
A. International Conference Hall, 2F         B.Video Conference Room, 2F
C. International Affairs Hall, 4F          D. Classroom R401, 4F

Get off at Kuandu Station, bus routes No. R35, R55 and the university 
shuttle are available at exit 1. Please get off at the TNUA University 
Library stop. See next page for the bus Schedule.
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